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Lebanon, once the refuge where my grandparents and great—grandparents sought safety from the
Armenian Genocide, became the dangerous home my parents and brother were forced to abandon
during the Lebanese Civil War (1975-1990). We often read stories and see images in the news
about violent events in the Middle East, but we very rarely get to hear the perspective of an
individual who lived through them. Inspired by loved ones who grew up during the Lebanese Civil
War, it is my hope that Bombs of Beirut provides a sonic picture of what day—to—day life is like in a
turbulent Middle East — not filtered through the news and media, but through the real words of
real people.

The prerecorded backing track includes interviews with family and friends who shared their various
experiences living in a time of war; it also presents sound documentation of bombings and attacks
on civilians tape-recorded on an apartment balcony between 1976-1978.

[In connected movements]

i. Before the War
ii. The War
iii. After the War

Special thanks to the Kronos Quartet for making this piece a reality,
to loved ones for sharing their lives and stories, and
to Hagop T. Bazerkanian for sharing his home recordings of the Lebanese Civil War

Dedicated to my family

Mary Kouyoumdjian’s Bombs of Beirut was commissioned for the Kronos Quartet as part of Kronos: Under
30 Project / #5 by Hancher at the University of Iowa, Syracuse University, the Board of Directors of the
Kronos Performing Arts Association, and individual backers of the Kronos: Under 30 Project / #5 Kickstarter
campaign. Additional support was provided by The William and Flora Hewlett Foundation and the Sally and
Don Lucas Artists Residency Program at Montalvo Arts Center.



Performance Notes

Electronics: There is a stereo backing track that is to be played to the audience and separate click
track that is to be lined to each of the performer’s headphones (44.1khz). Both tracks share the
same starting point. In the click, a bell rings at each rehearsal letter, with a roll one measure before.
Time codes have been provided for both rehearsal letters and the two measures preceding each
letter for assistance in rehearsals. In performance, the backing track should be mixed slightly under,
but almost equal to, the ensemble. Live processing notes and time codes are specified on the
bottom of the score. Each instrumentalist should be individually mic’ed in a manner that
complements processing possibilities. In general, one should approach mixing this piece
cinematically, rather than classically, allowing the sound effects and ensemble to overwhelm the
audience where specified.

Ensemble: Play like folk instrumentalists, grittily and digging in. Everyone does not need to play

perfectly in tune or in time with each other. Be physical and be emotional. This piece is for a city
that lost almost everything to war.

Duration: 22°30”
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